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RANIA ABU ELAZM

Rania Abu Elazm is an Egyptian visual artist and a
dedicated lecturer in painting at the Faculty of Fine Arts,
Helwan University. Born in 1984, she earned her PhD in
Painting in 2021. Rania is an active member of the Visual
Arts Committee at the Supreme Council of Culture in
Egypt and was honored with the State Incentive Award in
Painting in 2022.

Since 2002, Rania has participated in over 90 group
exhibitions both in Egypt and internationally. Notable
exhibitions include the General Exhibition (38th—
45th editions, 2016-2025) and Art Cairo 2025 at the
Grand Egyptian Museum. She has also contributed to
significant events such as the 13th Luxor International
Painting Symposium (2021), the 58th Cairo Salon (2018),
andthe 4th and 5th White—Black Salon (2017-2020). Her
work has been featured in the First Egyptian Plastic Arts
Exhibition at the German University in Cairo (2018) and
the Heritage Revival Exhibition at the French University
in Cairo. Additionally, she participated in the Empower
Her Art Forum (first and third editions) and the World Art
Forum at the National Museum of Egyptian Civilization
(2022).

Rania's international presence includes collaborations
with Tam Gallery and Arts-Mart Gallery in London (2018),
a workshop and exhibition in Rajasthan, India (2019), the
Be Part Exhibition in Rome, ltaly (2020), and Rome Art
Week (2024).

Her solo exhibitions showcase her artistic evolution,
with significant displays including "Line x Color" (2015),
"Barcode" (2018), and "Untied Roots" (2024).

Rania has received multiple accolades throughout her
career, including awards in Painting and Drawing from
Helwan University (2004) and several Painting Awards
from the Lovers of Fine Arts Association (2006, 2007,
2008, 2010). She was also recognized with the Youth
Salon Display Award during its 27th edition in 2016.

Her artworks are housed in both public and private
collections, including the Museum of Modern Egyptian
Art under the Egyptian Ministry of Culture, CIB Bank, and
various private collectors in Egypt and abroad. Rania Abu
Elazm continues to contribute significantly to the field of
visual arts, inspiring future generations of artists.



VEILED TREMBLE

Thereis akind of life that does not appear at the moment
of fullness, but after it.

When the shine softens a little, when time passes
through things, when the hand leaves its trace, and when
silence proves more enduring than noise itself. It is from
this terrain that Rania Abu Elazm's works unfold, not as
images grasped at first glance, but as charged fields
of accumulated feeling, layers of existence shaped by
transformation and marked by traces that do not easily
disappear.

In these paintings, the botanical elements never seem
still, even at their quietest.

A hidden pulse runs through the mass, through the color,
through the compositionitself. Something recedes while
something else begins to form; something fades while
something else intensifies. Life here does not settle
into a single form of appearance. It keeps moving from
one state to another, from one time to another, always
retaining a deeper inner warmth.

What draws attention is not the scene alone, but its
condition.

Delicacy is never separate from fatigue, beauty never
detachedfromthe mark of time, and color does not arrive
as ornament so much as memory. Each work carries
within it a sense of passage, not only the movement of
things through space, but their passage through time as
well: from fullness to dimming, from presence to trace,
from avisible instant to another life, more concealed and
more profound.

The works move through a suspended zone between
imagination and reality, between what is sensed and
what is imagined, between memory and what remains of
it on the surface.

For this reason, the paintings do not reveal themselves
all at once. They come forward slowly, allowing the gaze
to settle, only to uncover that what seems calm holds its
own tension, and what appears silent is simply another
form of density. There is always something on the
verge of vanishing and something else on the verge of
beginning. Between the two, the image holds itself in a
rare and unsettled balance, deeply human in its fragility.

This atmosphere becomes even more concentrated in
the way the surface itself is built.

Rhythms, repetitions, and faint visual marks give the
painting an extended temporality, opening around its
elements afield of resonance, as though each form were
not content with its own presence alone, but also left
behind its vibration. In this way, the painting preserves
not only the figure, but its tremor. It does not present a
closed image, but a living, open trace—one that allows
the eye to see and feeling to become implicated.

Within this world, fragility begins to feel like an inner
memory of things.

Not fragility as weakness, but as the capacity for
transformation, and the ability to carry what has passed
through without letting it fully disappear. The fragility
of a leaf as its color shifts, the fragility of a branch as it
bends, the fragility of a being moving from one state into
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another, carrying within it both what was lost and what
survived. This is where the intimacy of these works lies,
and why they feel so near: they touch something we all
know, even if we have never named it.

What emerges here is not simply a poetics of delicacy,
but something closer to a parallel life.

A life that begins when the first image begins to loosen.
A life that continues beneath the visible one, beside it,
within it. Through this refined sensitivity to change, Rania
Abu Elazm opens arare contemplative space in which the
image becomes a site of passage, and silence becomes
the bearer of all that language fails to hold.

Mohamed Talaat
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Oil on canvas
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Veiled Tremble

Oil & Acrylic on canvas
150x100cm
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Veiled Tremble XIII
Oil on canvas
120x100cm
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Veiled Tremble IX
Oil on canvas
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Veiled Tremble IV
Oil & Acrylic on canvas
120x200cm
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Veiled Tremble XIV
QOil on canvas
120x100cm
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Veiled Tremble VIII
Oil on canvas
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Oil on canvas
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Veiled Tremble XVIII
Oil on canvas
40x50cm
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Opens daily from 11 am - 8 pm except Fridays. 4A Ibn Zinky st., Zamalek Cairo, Egypt
Tel. &Fax: 02 273 50604. Cell: +200122 273 0838
info@gallerymisr.art- www.gallerymisr.art

GALLERY MISR Instagram: @gallerymisr - Facebook: Gallery MISR
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