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ABDEL HAKIM MOSTAFA

Abdel Hakim Mostafa is a freelance photographer. He
started photography in 1994 using a film camera. He
is still interested in aspects of human heritage and
ancient Egyptian history. Participated in exhibitions
of the Egyptian Photography Society and Egypt's
Photography Salon since 1997. He held 4 solo
exhibitions from 2007 up till now. He always sees that
a single image is not sufficient on its own to create a
meaning or purpose, as it needs other images to rotate
with it in a wider orbit. In order to create special worlds
around an idea, content or story. Each project has its
own repercussions that take years to think, implement
and propose

PREVIOUS EXHIBITIONS

« Nights of Wandering: Cairo Atelier - September
2007

« Between Red and Green: Al Jazeera Art Center -
October 2008

« Egypt, Life in a Picture: The First European
Commission Competition and Exhibition in Cairo -
The Townhouse Hall - December 2008

« Turquoise Blue: Badrakhan Library - June 2009

« Pink Palace: Saad Zaghloul Cultural Center - March
2016



Homage and appreciation to the writer and thinker
Naguib Mahfouz for quoting passages from his novel
" Akhenaten Dweller in Truth”.

Thanks and gratitude to the musician George Kazazian
for Dedicating Al Ganub music accompanying the
exhibition.



BEYOND WHAT THE EYES COULD SEE -
PHOTOGRAPHY OF THE UNSEEN

The works of photographer Abdel Hakim Mostafa
take us to enchanted worlds, where we become one
with what we may think is not part of us; from stones
to trees. In full dexterity that might go unnoticed, his
hidden lens shows us the unseen dimension of what we
see. This is not an easy job; photography is the closest
art to our visual reality that we use to explore the forms
that belong to the world that surrounds us in manners
that fit our social contexts. Maybe it is what jumps first
to the viewer’'s mind. What is it that we see? A house,
a person, a horse or a sea? This might be enough for a
spectator, who would move to another work, recalling
what they are familiar with or what is visually common
knowledge.

Some of Mostafa's work might evoke animal or human
shapes from the desert, but contemplating his works
is what will take you to faraway land , as through his
lens, he presents us with forms and structures that
separate themselves from the common visual hustle in
a minimalism that dives deep into the cosmic essence,
revealing the symmetry and similarity between our
formativeandtectonicfoundationsandthose ofstones,
trees and Other elements of nature. This symmetry -
and the subliminal identification that follows —is what
the ancient Egyptian realized and used as a foundation
for the language they created to express the unity of
the universe with all its creatures, living and non-living.
It is what they used in their visual art to express the
underlying essence of impressionistic reality.

Mostafa's photographs do not seek to be beautiful in
the common sense of the word. They do not dream



of being beautiful enough to be hung on walls in our
living rooms. They are photographs that enjoy visual
aesthetics driven from calming symmetry, clever
design and balanced visual engineering. And through
the gracious aesthetics that draw you into their deep
waters and the relationship between light and shadow,
darkness and brightness, the near and far, the enclosed
and vast spaces, waves of emotions burst into us,
taking us straight to the empty desert or cascading
sea. Here, no noise could disturb the silence. Here,
no scent is too strong. Here, tranquility is free of any
anxiety. It is a place emanating from the imagination
that has severed its ties with its natural foundations.

Mostafa's works carry withinthem quiet contemplation,
spirituality without hierarchy and an aesthetic vision
without excessive embellishments. Behind the calm
aesthetics and the feelings of contentment and
serenity, there lies ample space for deep reflection on
the essence of existence and the relationship between
image and reality, and even the virtuality of reality
and its relationship with imagination; imaginalon as
the photographer sees it: in our journey through the
universe. We see it from within ourselves or through
the memories that shape us and our existence.

Dr. Fekri Hasan

22 September 2022

Translated by: Sarah El Sebaye
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Opens daily from 11 am - 8 pm except Fridays. 4A Ibn Zinky st., Zamalek,Cairo, Egypt
Tel. & Fax: 02 273 50604. Mob: +20 0122 273 0838

gallerymisr@gmail.com - info@misrgallery.com - www.misrgallery.com

Instagram: @gallerymisr - Facebook: Gallery MISR

GALLERY MISR
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