ATLAS ys—Lhli

SOUAD ABDELRASOUL | Jg——wll 3_ic sl o






SOUAD ABDELRASOUL

Born in 1974, Souad Abdelrasoul is an Egyptian artist
who lives and works in Cairo, in 1998 she graduated from
the Faculty of Fine Arts.

She then obtained her master's degree in History of Art
in 2005, Abdelrasoul has earned her Ph.D. in Modern Art
Historyin 2012.

Souad's artworks have been exhibited widely since 1998,
both locally and internationally.

Souad Abdelrasoul sought to redefine the links between
plants, water, animals, and humans in her art. Her artistic
practice spans the mediums of drawing, painting,
sculpture and graphic design that fuses abstract and
figurative art.

By depicting metamorphosed figures, the artist doesn't
seek to visualize human physical beauty but attempts
to rethink the connections between humans and the
elements of existence like earth, water, and plants.

Throughout her artworks, Souad unravels the mysteries
of her legendary world, urging spectators to wonder
whether art follows the logic of rational choices in the
world in which we live, or whether it creates its own
theory and inner logic.

Women often stand out in Abdelrasoul work as one of
the main parts of creation, exploring the relationship
between women and cultural values.

PREVIOUS EXHIBITIONS

« 2022 Cromwell palace- London - Group Exhibition
« 2022 Dak'Art Off Biennale- Oh Gallery

« 2022 New York's Art Fair- Javits Center - The Armory
show

« 20222021 Art Dubai - Circle Art gallery

+ 2021 Behind the River - Circle Art gallery - Nairobi -
Solo exhibition

« 2021 The IV Bienal del Sur "Pueblos en Resistencia”
+ 2021 1-54 Contemporary African Art Fair - Marrakech

+ 2019 Virtual Garden - Mashrabia gallery of
Contemporary Art - Cairo - Solo Exhibition

« 2016 Red Hill Gallery-Kenya - Solo Exhibition
+ 2012 Gallery Misr - Drawings Group exhibition

ACQUISITIONS
« Chazen Museum of Art - Madison - USA
« Worcester Art Museum - Massachusetts - USA

« Museum of Modern Art in Cairo - Egypt

PUBLICATIONS

+ "Great Women Painters” book by Phaidon 2022
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Painter Souad Abdelrasoul brings together a
metaphysical perception and virgin mind. In the first
phase of her artistic experiment, Souad thickly carpeted
the human mind with a guide book.

Souad Abdelrasoul is widely regarded as one of Egypt's
outstanding female painters. Last week, the Worcester
City Art Gallery & Museum acquired, for the second
time, a new achievement, "Forced Relationship", made
by the Egyptian painter. Months before, OH Gallery in
the Senegalese capital Dakar held a big exhibition for
Souad, who also exhibited in Cape Town. Souad had also
participated in an art exhibition held by the Armory Art
Fairin New York.

Souad follows brilliantly an individual technigue, which
helped her break the rules of vision to leap into the
painting. In 2016, she managed to penetrate the barriers
of the invisible to disclose the enigmatic interior of the
woman's mind and body. She also made interesting
attempts to decode a mystery, wrapped in an enigma, of
the woman's body and its guide book. Between 2018 and
2019, Souad stuck collaged roadmaps on the woman's
head to help introduce a comprehensive guide to the
female mind.

However, in her latest experiment, Souad symbolically
transformed her women to psycho-maps; she
abbreviated them to form allegorical and intriguing
representations disturbed by strangers, who are trying to
intervenein the details of the guide to the woman's mind.

The painter keenly escorted her women to the outdoors
to examine, independently and safely, the relationship
between the human beings and her creatures.

Forced Relationship
Worcester Art Museum - Massachusetts - USA

DECOMPOSING THE FACE AND ITS FEATURES

Souad decomposed and abbreviated her women, who
appear to be trapped in soulful and physical limits.
They are swathed in a transparent veil. The painter's
assessment of simultaneous concealment and



exposure of faces and bodies in the surface captures
the bewilderment of the viewer as s/he endeavours to
detect whatis concealed inside and what is floating away
in the surface.

The eye in Souad's work also increases the viewer's
bewilderment. Freed from the restrictions of Cubism in
favour of the psychology of the painter, the recurrent eye
is featured looking at different directions to dramatise
the disturbing situation, in which Souad's women are
placed. They are helplessly encumbered with concerns
so weighty that their faces are expressionless.

Souad revealed her technique of intriguing obfuscation
in "Who Is This Woman?", "I Want to Love Myself More",
"Me and My Shadow", "My Secret", "Who Cares About
Me Now?", "I Am Gagged", "Like a Lonely Owl" and "My
Dream".

In these paintings, Souad's women do not show their
soulful inclinations, which are unavoidably in opposition
with the human nature. For example, an intersection of
eyes and cheeks signals that the faces of Souad's women
are in a difficult dilemma because they got lost.

Souad also came up with faces desperate to shed their
mask-like skin to express themselves. These frustrated
faces are depicted unconcerned in metaphysical
atmosphere from different angles as they are attempting
to choose the appealing and safe path from intersected
and intertwined web of choices.

Faces of Souad's women would also wear a transparent
veil. They appear to be visually decomposed to reveal
multiplying separate chambers to display the biology of a
helpless human being, whose concerns are misdirected
or abused.

PRIMITIVENESS & METAPHYSICS

Paintings, illustrating imaginary jungle scenes are
undoubtedly the roadmap of Souad's soul more than
they are landscapes depicting nature. These paintings
also give the impression that they are the illustrations, in
a surrealistic atmosphere, of the human mind to display
the innocent process of co-existence. The presence of
these women in such anintriguing atmosphere provokes
much of the viewer's curiosity.

It seems that Souad seeks the help of her women to
revive her primitive innocence, an initiative the painter
has made since the beginning of her metaphysical
experiment. The painter's individual experiment pursued
throughout different phases of her art, is also influenced
by nostalgia for her early beginning.

Souad works diligently to introduce an individual art,
which has the potential to challenge attempts sought to
bracket her with others. She has come up with an artistic
experiment, which stands out against the movement
of contemporary Egyptian art, which has been recycled
in recent years by untalented painters and novices.
Normally, Souad's impulsive and attractive art will draw
the attention of plagiarisers. However, they would quickly
discover that Souad Abdelrasoulis too difficult to capture
her fascinating metaphysical soul.

In her work, Souad skillfully brings a dim light composed
of untamed colours. A cool moonlight reveals a human
face belongs to both the locale and the message in the
surface. Her paintings give us the impression that we
are, physically and instinctively, the descendants of the
Primitive Man.

Undoubtedly, Souad's experiment has broken a deadlock
in Henri Rousseau's art. She opened new doors onto a



world, which had beeninaccessible to the pristine nature,
its instincts, isolation and the metaphysic of the existing
reality.

Such a successful experiment is demonstrated in "The
River", which illustrates a woman lying peacefully inside
an island-like small boat floating in bluish green stream.
The woman is integrated into the landscape: the jungle
and the water. To the right in the foreground, a sparrow
attempts to balance itself while the woman holds dried
branches of a tree. The intriguing atmosphere in this
painting is also energised by cool moonlight and the
woman's vague gaze.

The River

In her painting "The Tree of Men" (2020), Souad displays
an extraordinary scene of dense jungle where trees
appear to be breathing and growing human heads, whose
eyes are gazing at the viewer. The painting could be a
depiction of a stage displaying a lifeless trunk of a tree
immersed in the water. A woman swathed in transparent
robe and holding a cup overflowing with water is seen
standing in the middle of the three heads.

Souad's woman in "The Tree of Men" has been released
to embrace a crocodile in "The Woman, Who Loves the
Yellow Crocodile", which was exhibited at an art fair in
South Africa to mark the World Woman Day. The Woman
Crocodile encounter recurred in the "Fisher Woman"
(2021).

The Magician - Chazen Museum of Art - Madison - USA



CONTACT BETWEEN THE MAGICIAN'S EYE AND
THE BULL'S

Perhaps, "The Magician" (2021) is Souad's most
outstanding achievement. The painting is part of the art
collection of Chazen Museum of Art of the University of
Wisconsin. In her comment on this particular painting,
Souad said: "I cannot tell for sure whether it is the third or
fourth time. All what | remember is that | feel myself like
a body professionally anaesthetized to be cut patiently
into pieces."

The gaze in "The Magician" is the recurrence of four
expressionless eyes in "The Bull's Eye" (2020). The
mouth, from which a tongue is sticking out or baring its
teeth, also recurs in the two paintings.

"The Bull's Eye" features a large-size leaves forming the
backdrop for a woman, who, clad in a see-through dress,
is trying to balance herself on the animal. The woman and
the bull are staring at the viewer. Although the woman
and her animal companion are sharing the same facial
features, they cannot claim a friendly relationship. It
seems that they seek to remind the viewer of the legend
of Loch Ness Moster.

On the other hand, the gaze in "The Bull's Eye" and "The
Magician" delivers the same message. Souad's woman
in the "The Magician" is lying helplessly on the operating
table as the magician bid to remove her see-through
dress to dissect her. The vulnerable woman is desperate
for help from the eyewitnesses (the viewers) against the
magician's tricks.

The body of Souad's woman is by all means a hard to
decode. She is the victim of trickery and superstition.
Signs of primitive macho bravado, physical strength and
sleight of hand are manifested in "The Bull's Eye".

The animal is the representation of negative and
appealing characteristics of the human nature. Despite
their different environments, Souad's bull and the
magician have the same natural instinct.

PARTNERSHIP BETWEEN THE WOMAN AND THE
CROW

Souad brokered in her work a partnership between the
crow and her women. This relationship is highlighted
in four paintings, which were exhibited in Dubai Art
Exhibition in March 2022. They are "The Woman and
the Crow" (2021), "Me and My Shadow" (2022), "Me and
the Crow" (2021), "Midsummer Dreams" (2022) and "My
Secret" (2021).

Souad has rehabilitated the bird, which is considered
in time-honoured cultures and superstitions as the
harbinger of misfortune and bad luck. The crow has
also done more injustices over allegations that it is the
deliverer of the dead person's soul to the land of the
dead.

The cow has been vindicatedin Souad's work. The painter
introduced the bird as the women's faithful companion.
Soaud's crow is depicted pecking off a leafy branch and
handing out it to his female partner. But, under the heavy
presence of enigmatic symbols in the work, the crows
appear to be look alike men wearing black tuxedo in an
atmosphere echoing with sound noises produced by the
birds, regardless of the leafy branch in its peck.



TRANSPARENCY & COLOUR

Despite untamed colour in some areas, dimness in the
work overwhelms the elements so intensely that the
faces were transformed to grooves separated by black
and transparent shadows. If Souad dealt heavily with
black, the colour would have evasively disappeared
altogether or oscillated between presence and absence.

The painter carefully assesses her technique of
concealment and revelation to prompt the viewer's eye
and mind to work in harmony. Her technique in this regard
is highlighted in "The Magician", "The Nile Crocodile", "Me
and the Crow", "I Want to Love Myself More", "Birth of
Venus" and "The Woman, Who Loves the Crocodile".

In "The Nile Crocodile" (2021), the moonlight boosts
the transparency of the woman's white robe as she is
sitting on a rock sticking out from water. The woman is
surrounded by heads of three men. The stagnant water
is fenced off by cactus plants. The gathering of these
incongruous elements provoked an uneasy and rather
awesome atmosphere.

Souad's primitive hot and obstinate colour in "The Nile
Crocodile" evolves in different paintings into green, blue
and brown. Sometimes, silvery grey illuminates the scene
to mark the transformation of colours or their birth at
dawn under crimson and golden glow.

The farther the blue in the backdrop, the cooler and the
hotter it became—alternately. Yellow remains the source
of energy in the painting in its state of primitiveness.
Souad's colours breathe difficulty by attempting to ride
the light, which moves slowly in the depth or towards
unhappy different nightlife underlined by cool blue and
transparent white.

Transparent colour in Souad's work is the continuation
of her early experiment to cut through the human body
to satisfy her curiosity about the mystery of its invisible
viscera. Her enigmatic adventure in this respect is
highlighted in "Crossing the River" (2021), which reminds
the viewer of the soulful connection between our inner
physical life and the outside world, in which we live.

SUSPENDED TIME

Titles Souad thoughtfully suggested to her paintings
give a sense of déja vu. Nonetheless, they are falling
short of delivering a message to the viewer. Rather, the
titles of Souad's paintings create an impregnable barrier
of heavy air formed by the dim light to frustrate the
viewer's endeavour to identify her creatures promptly.
The painter persuades us to examine her works patiently
and thoughtfully to break the mystery inside.

Souad is attempting to encourage us not to stop
wondering. She persuades us to have a sympathy with
her world. The question is: Does the skillful painter not
compose a mantra to help us feel happy? There must
be someone, who has introduced such a long-sought
mantra.
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Survival
300x200cm

Acrylic on canvas
2022




Let Me Talk ||
73x113cm
Acrylic on canvas
2022-2023

Only Survival
105x190cm
Acrylic on canvas
2022



Black Cloud
80x80cm
Acrylic on canvas
2022

Labyrinth Of Midday
185x185cm
Acrylic on canvas
2022



Fig Tree
315x185cm
Acrylic on canvas
2022-2023



Pink Cloud

130x 140 cm
Acrylic on canvas
2022

Eve's Apple

177 x177 cm
Acrylic on canvas
2021-2023



Golden Fish
80x80cm
Acrylic on canvas
2022

1920

80x80cm
Acrylic on canvas
2022



Hezel Eyes |
50x50cm
Acrylic on canvas
2022

Hezel Eyes ||
50x50cm
Acrylic on canvas
2022



Lavender Dots
40x40cm
Acrylic on canvas
2022

Bird Of Paradise
50x50cm
Acrylic on canvas
2022



Green Crocodile
80x80cm
Acrylic on canvas
2022

Layla

50x50cm
Acrylic on canvas
2022



Last Look At Fear
73x113cm
Acrylic on canvas
2022

Orange Tree
105x190cm
Acrylic on canvas
2022



White Flower And A Face
40x40cm

Acrylic on canvas

2023

Yellow Cross
150x200cm
Acrylic on canvas
2022
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